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Course Goals:


This course surveys the institutions and social networks in which European fine arts were conceived, created, consumed and critiqued. Beginning with the medieval period and ranging to the early 20th century, the course will examine the variety of communities where public and private often intersected and which sponsored innovations in the arts. Often indexing social movements and political change, such communities include convents, courts, coffee houses, salons, and theaters. Such communities could embody political and economic power, or foster resistance to it. This approach to the history of the arts in western culture puts the focus less on the individual creative genius of great composers, writers, painters, and sculptors, and more on the social exchanges and institutions that sponsored and received their work. Such an approach brings to light particularly the ways in which women played significant roles in the production and reception of culture: as salon hostesses, patronesses, and divas, women were often the enablers and enactors of cultural production. Each unit will also consider the relationships between the aesthetic norms and values of a period and the economic and political realities of sponsorship. The course, which is sponsored by the Classical Music Project of the Center for the Performing Arts, will require that students attend at least one musical performance or concert held on campus during the semester, encouraging students to think about their own university as a contemporary space of cultural sponsorship.

The course is conducted in English.  

Course Texts:

A course packet with assigned readings will be available at the Student Book Store

Other assigned readings will be available on our Angel site as a pdf.

Course Requirements:
1. Attendance and participation. Students are expected to arrive on time and to be prepared to discuss the assigned readings.  Please take careful note of the attendance policy that follows the course requirements. Highest grades for participation are earned by students who pose thoughtful questions, listen respectfully to the contributions of other students, and offer their insights to the discussion. 25%
2. In-class quizzes. 10% Six brief quizzes based on the assigned readings, with the lowest grade to be dropped. 
3. Short analysis papers. 30% Three two-page papers. Guidelines will be distributed.
4. Performance attendance and report.  15% A four page report that describes and analyses a live performance on campus, with attention to such issues as the performance space itself, the financial sponsors, the audience and advertising strategies as well as the form of the performance. Due April 21st. 
5. Final analysis paper.  20% Due May 3rd. Guidelines will be distributed.
Attendance policy:

Please consult Faculty Senate Policy 42-27- Class Attendance for the University policy on attendance. Consistent with this policy, students are required to contact me in advance of legitimate, unavoidable class absences to make arrangements for missed work. If you do not make arrangements in advance of such a foreseeable absence, your participation grade may be lowered. If the absence is not foreseeable (such as an illness or emergencies), you must contact me as soon as possible after the absence. You are required to provide verification from University Health Services or outside clinicians for significant prolonged illnesses or injuries resulting in absences from classes: http://studentaffairs.psu.edu/health/welcome/illnessVerification/
Because this is a discussion-based seminar, attendance is a core component and you are urged to make every effort to attend all class sessions. A student should attend every class for which the student is scheduled and should be held responsible for all work covered in the courses taken. In each case, the instructor should decide when the class absence constitutes a danger to the student’s scholastic attainment and should make this fact known to the student at once. A student whose irregular attendance causes him or her, in the judgment of the instructor, to become deficient scholastically, may run the risk of receiving a failing grade or receiving a lower grade that the student might have secured had the student been in regular attendance.

Please use office hours or email to contact me about absences. Please do not use the minutes right before or after class time for this purpose. 

Grade Scale: 

A = 100-95

B+ = 89.9-87

C+ = 79.9-75

A- = 94.9-90

B = 86.9-83

C = 74.9-70




B- = 82.9-80

D = 69.9-60

Please Note:


Penn State welcomes students with disabilities into the University's educational programs. If you have a disability-related need for reasonable academic adjustments, contact the Office for Disability Services (ODS) at 814-863-1807(V/TTY). For further information regarding ODS, please visit the Office for Disability Services website at http://equity.psu.edu/ods/.
In order to receive consideration for course accommodations, you must contact ODS and provide documentation (see the documentation guidelines at http://equity.psu.edu/ods/guidelines/documentation-guidelines). If the documentation supports the need for academic adjustments, ODS will provide a letter identifying appropriate academic adjustments. Please share this letter and discuss the adjustments with your instructor as early in the course as possible. You must contact ODS and request academic adjustment letters at the beginning of each semester. 

 Regarding Academic Integrity: Italian 297H encourages discussion of course content both in and out of class.  However, written work submitted for a grade must result from individual effort (or, in the case of small group work, shared effort of the group members). All sources consulted for papers, whether printed or electronic, must be properly cited. Requests for missing class or an evaluative event due to reasons that are based on false claims may be considered violations of the policy on Academic Integrity (Policy 49-20). Appropriate measures will be taken for noncompliance.

 **Students are required to check regularly the course website on Angel for updates and announcements.** 

Provisional Calendar:
Week One: 
T. Jan. 10. Introduction to course, overview of syllabus.
R. Jan 12. Artists, Patrons, and Social Networks   
  Ariosto, Orlando Furioso from Cantos I and III: in praise of his d’Este patrons (1516)
  Madame Madeleine de Scudèry (1607-1701), On Conversation (1680)

  Bach’s letter to Christian Ludwig, the Margrave of Brandenburg-Schwedt (1721)

The High Middle Ages:
Week Two: Hildegard of Bingen (1098-1179), a “harp of God” and her role as acting abbess at the Benedictine convents of Disibodenberg (1106-1147) and Rubertsberg.  

T. Jan. 17. Selections from Scivias [I Know the Way of the Lord], her illustrated book of mystical
visions.  
R. Jan. 19. Maddocks, Fiona. Hildegard of Bingen: The Woman of her Age Chapter 8 “Imperial
and Papal Upheaval.”  Letters to Frederick Barbarossa.
Week Three: 

T. Jan. 24. Maddocks, Chapter 9 “Correspondence and Friendship.” Letters to Elizabeth.
R. Jan. 26. Musical selections from Symphonia: music as mirror of divine order
The Renaissance
Week Four: The ideal of the human and the realities of patronage
T. Jan. 31. Pico della Mirandola, Oration on dignity of man (1486)
      Castiglione, Baldassare. The Book of Courtier (1513-18; pub. 1528). From book four.
R. Feb. 2. Lee, Alexander. Ugly Renaissance 9-20, 145-162
Feb. 3rd: first short paper due 5pm.
Week Five: Isabella D’Este, “The first lady of the world” (1474-1539). Her studiolo and grotta in the ducal palace of Mantua.
T. Feb. 7. Cockram, Sarah. Isabella d’Este and Francesco Gonzaga. 10-27
                Campbell, Stephen. The Cabinet of Eros. 55-69
    Shephard, Tim. Echoing Helicon 4-11. 
R. Feb. 9. Andrea Mantegna: Parnassus [Mars and Venus] (1497); Pallas and the Vices (1503)
Week Six: The Florentine Camerata
T. Feb. 14. Ovid, Metamorphosis Book X (myth of Orpheus); Libretto to Eurydice (1600)
R. Feb. 16. D’Eprio and Pinkowish, “Peri’s Eurydice: The Birth of Opera from the Spirit of
Tragedy.” Sprezzatura. 
The Baroque

Week Seven:  Dido and Aeneas (1689): Henry Purcell (composer, 1659-1695), Nathum Tape (librettist). Performance at Josias Priest’s girls’ school, London, England. 
T. Feb. 21. Virgil, Aeneid Book IV; Libretto to Dido and Aeneas
R. Feb. 23. Kamm, Josephine “Seventeenth-Century Boarding Schools and Projects.” Hope
Deferred.  
Week Eight: Collegium Musicum at Cafè Zimmermann (Leipzig). 1720-1741
T. Feb. 28. Katherine Goodman, “From Salon to Kaffeekranz.” Bach’s Changing World. 
R. Mar. 2. Bach, Schweigt stille, plaudert nicht (Coffee cantata, 1732-35). Text by Christian Friedrich Henrici (“Picander”)
7:30pm:  Bach performance by Tafelmusik
March 3rd: second short paper due 5 pm.

** spring break**

The Enlightenment

Week Nine: Delight and Decorum.

T. Mar. 14. Voltaire (1694-1788), from Candide, or Optimism.
R. Mar. 16. Lemonnier, “An Evening at Madame Geoffrin’s in 1755” (1812); 
                   Craveri, Benedetta. The Age of Conversation. 257-262
 
The Romantic Period
Week Ten: Mme. de Staël (Germaine Necker) (1766-1817) and the “Coppet Circle” in Switzerland. 
T. Mar. 21. Fairweather, Maria.  Madame de Staël. Chapter 20, “Corinne and the Emperor”
R. Mar. 23. Mme. de Staël, from Corinne, or Italy
Week Eleven: The Coppet circle continued.
T. Mar. 28. The Mannequin (1811) performed at Coppet with de Staël’s daughter in the lead
R. Mar. 30. “”
Week Twelve:  Rigoletto at La Fenice theater in Venice
T. Apr. 4. Piave, Francesco Maria, libretto of Rigoletto. Trans. William Weaver
R. Apr. 6. Manzoni, Alessandro. Letter on Romanticism. Trans. Joseph Luzzi
Week Thirteen: Rigoletto
T. Apr. 11. Gossett, Philip.  “What is ‘Verdi’s Rigoletto’?” Divas and Scholars. 135-142
R. Apr. 13.  “”
April 14th: third short paper due 5pm. 
Modernity

Week Fourteen: Gertrude Stein (1874-1946). “Publicist and power-broker for modern art.” 
Saturday evening “at-homes” at 21 rue de Fleurus, Paris. Her salon was an “exhibition gallery, a salesroom, and a classroom” for modern and avant-garde art.

T. Apr. 18. Jewish Women and their Salons 113-125

R. Apr. 20. Butts, Mary. “From Altar to Chimney Piece”
April 21st: Performance report due 5pm 

Week Fifteen:  Residencia de Estudiantes [“Student residence”] in Madrid, Spain 1910-1936. The Spanish “tertulia” and the avant-garde 
T. Apr. 25 from Alberti, Rafael. Concerning the Angels (1929).
R. Apr. 27 “”
May 3rd: Final paper due 5 pm.
